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Kelly Reichardt Special Interview
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—You're here to attend a symposium
about Ozu Yasujiro. How was it?

As an American, it's hard to talk to
a Japanese audience about their
most famous director. This is my first
time here, so | wanted to ask many
questions. But | talked about Tokyo
Story as a road film and compared it
with themes of American road movies.
And | talked about the women in
Ozu’s films. And | asked a question
about the men dropping their clothes
on the floor and the women bending
down to pick them up. Is Ozu showing
this as a routine? The way he shows
someone clipping their nails? Or is he
making a statement about the roles
of men and women? As an American,
| can't know. In America... Well, those
clothes would just stay on the floor
(laughs). Ozu loves his women actors.
So, I'm thinking that he is saying
something about the ridiculousness of
that gesture. But | don't know because
| don’t know Japanese culture well
enough. I'm so curious what would
have happened if Ozu had made films
through the 60s to the 70s, when the
women’'s movement came along.
—Did you have a chance to see any
films at the festival other than Ozu's?

| only went to Ozu. My whole trip is
about Ozu. I'd seen 16 of his films
before | came. And | saw four here.
—Have your films been influenced by
Ozu?

My biggest influences probably come
from French and Japanese filmmakers.
Ozu tells you, “It's okay, you can take
your time.” You can watch someone.

And stillness is important.
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—Did you learn something new about
Ozu here in Japan?
For this trip | took many Ozu-ish
photos. | was seeing and taking
pictures through his eyes. Walking
around sometimes, getting lost on
a street, I'm overwhelmed. | think
Floating Weeds has some of the
most beautiful images I've ever seen.
And then I'm out walking and... same
beauty. I've seen many things that
remind me of his films. | saw a little
girl, about three years old, wandering
on the street by herself. She didn't
realize how far she'd gotten from her
father and brother. In America, the
father would just yell. But he just
watched and waited. And then she
realized how far away she was and just
walked back. And he didn’t scold her.
He just took her hand, and they walked
on. So Ozu, | thought! Beautiful.
—Two of your films, First Cow and
Showing Up will be released in Japan
soon.
Yes. I'm so happy about that. With the
last film, | was thinking about Ugetsu
quite a lot. In First Cow, it was very
much on my mind. So, it’s nice to play
here.

Interview by Akatsuka Seijin /

Text & Translation by Yamamoto Wataru
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The Philippines/France/Portugal/Singapore/Italy/Switzerland/UK
2023/215min/Tagalog
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Director: Lav Diaz
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Faced with Philippine President Duterte’s
bloody murders and brazen lies, Lt. Hermes

Papauran continues his struggle to find
resolution to a 15-year-old case.
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Love Is a Gun
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Fan Shu (Sweet Potato)’s life seems always
to be controlled by an invisible hand. Finally,
he decides to do something big, destroying
everything... This film won the Lion of the

Future (Award for Best Debut Film) at Venice
Film Festival.
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Phantom Youth
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Director: Luana Bajrami
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After an acclaimed directorial debut, young
prodigy and festival favorite Luana Bajrami (The
Hill Where Lionesses Roar) takes us back to her
beleaguered homeland, Kosovo.
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