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Jia Zhangke Discusses Ozu Yasujiro

aRFRT A ELBENEMD
TEFICW 7 n, FEH. [/VE
TERAEFE 120 FRE I VRY
TL] ICHETELI LI R
ICE>TRERBRUTY, NE
DE—U YA R %EBHERBEE
B LT [RAmME] (X
KEARDT, TOBTHEWE
BWwEd, 7¥U— - F4h—+E
BN 7z XLDOBEHHIGE
HEOTW-DOHFE T,
ANERRE IR A R E DB
LEd. REDBREr/NEE
E“U%O)%)ﬁ%itz‘ﬁh\%‘)iﬁ
Ao FhIZHRBEFDEALIC
@vﬁkwﬁmﬁUﬁ%%Ow
T=ERELT, YV RT/INEER
CEL7=D. TR DOEIBE
—hA47 Tl [—ABF] @
FBBICFEOOT - aviRE
DEBSLIICOWTHELEL
7mo ENEMEZESHELINICE
WT, NEPXRFTHBI LI
HEPROHBEIATTH, AT
B CHRESICENTABL S
IHY (o7, ARBICERL
FTECEDO OO TRERD
MoahoElasleldnwn, B
%L:Eﬁ%ﬂt’(b\é/\fé? IR
MBI DL ICEFEDOETH,
RAEAOETHIERE ITABINT
WET, FRICEBRERLD A
HWLWETAHA, FILNEITRFKZE
ROoHTWiEB0nEd, FE

S

Wz RIEAFEREIC
HLOT, FBRITIERICEIELH
>2TH, HoWBEICEOoNSE
BHRHDRATT,
WEBELTWSHE AR
—R] . ZOTIFFD704'7
VT - TALIR—THBHIL
MEZSADEETYT, MILTA
& 13 1998 FE DA )L o g jE] £R
THHTEW, 2F&ICT7Z
vhER—L] ZEELTHL-T
oD T, 520 FUA LY
EzfHATWET, FFE, R
IERBETEICERAICH - 7-0F
u%#aﬁiTﬁ&%ﬁfuf
ORISR LN 7= P E R E
E@TWFTRMLMénTui
T, AVRIKEIELERBRAR
ANDERMNT—ILE - FLZ
I, BEFICFYY - A=
EVEZY cNFDERETH
5oﬁ§@%%$UTm
CEBEOFvA - RADE
EL%E(‘:L’CZI//\ SMLTE
ERANE 44 N Uk re¥a 247)
RRBREZETHWET AL, &
ALTERZEERCTHETIO
MEARNICELAICLTWET,
REDOHEIITEZEITFEL T
BZADEWITE, BEIZEREID
FRIc25EETHRYEATK
N3, fELLT, ZALEBERE
RETABHERATT,
GRER BT / BUERK FRFAN)

After four years of travel
restrictions due to the COVID-19
pandemic, | was thrilled to
attend the 120th Anniversary
Ozu Yasujiro Commemorative
Conversation. Director Kurosawa
Kiyoshi discussed the darker
aspects of Ozu in his film
The Munekata Sisters, and |
look forward to watching it
based on his recommendation.
Director Kelly Reichardt’s
feminist perspective on Ozu was
refreshing. As Ozu’s films host a
myriad of female characters, the
study of his work from a woman'’s
perspective is notably valuable.

| discussed Ozu’s exploration
of family bonds due to changing
socioeconomic conditions. After a
screening of The Only Son at the
National Film Archive of Japan,
| praised Ozu’s superb location
shooting. While Ozu is known for
his depiction of indoor spaces,
he never let landscapes eclipse
the characters, nor was he so
focused on the characters that
the purpose of location shooting
was lost. Ozu’s films are well-
balanced and thematically and
technically refined. His films may
be nostalgic, but he was also

looking toward the future. His
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scenes hold universal appeal,
resonating with all of humanity
and transcending time.

I'm currently filming We Shall
Be All which is produced by
TIFF's Programming Director,
Ichiyama Shozo. | first met
Ichiyama in 1998 at the Berlin
International Film Festival. We
first collaborated on Platform
which he produced two years
later. We've worked together for
over 20 years. He visited Beijing
last year to select films and spent
an entire day watching films. The
Chinese films he watched then
are being screened at TIFF this
year. Three stylistically different
films make their world premiere
at the competition. There are
even works by Zhang Yimou and
Ning Hao. It's incredibly fulfilling.

My wife, Zhao Tao, is a jury
member in this year's competition.
She has more exposure to
contemporary films than | do, so
| eagerly await the results. While
many actors juggle multiple roles,
she dedicates herself to each
project. I've always admired her
commitment.
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TITDERE Asian Future

World Premiere
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Rosinante
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2023/103min/Turkish
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Director: Baran Gunduzalp
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A job-seeking man, his insurance solicitor wife
and 6-year-old mute son live happily together.
Their life stabilizes when the hushand starts a

taxi business using his motorbike Rosinante,
but trouble occurs...
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20th Latin Beat Film Festival in TIFF
Co-hosted by Latin Beat Film Festival
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The Delinquents
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Director: Rodrigo Moreno
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Two bank clerks hatch a plan: one robs their
workplace, the other conceals the stolen cash.

A film delving into the deep rift between work
and personal freedom.
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The Fisher
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2023/138min/Filipino
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Director: Paul Soriano
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Pedro, a fisherman, must decide the fate of a
mysterious stranger he found lost at sea when
suspected of both impregnating his teenage
daughter and causing a fish-rotting plague.





