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During the production of
Blue Wind Blows (2018), my first
feature film which premiered
at the Berlin International Film
Festival, my first choice for
the filming was Ishikawa, the
land of my ancestors. But my
producer and wife, Hatanaka
Mina, suggested we visit Sado
Island first. We casually stopped
by Sado but fell in love with the
island and decided to film there.

After filming for Blue Wind
Blows wrapped up, | had a chance
to pass by the Sado Island Gold
Mines, where its peak was split in
two. | had a strange feeling as if
something was pulling me there.
When | visited again, | found
the Graveyard for Mushukunin
(drifters) who had died in a
mining accident in 1853. Robbed
of their family registry, they were
brought over from the mainland,
forced to work in the mines, and
died at a young age. Their spirits
may be wandering around to this
very day. Wanting to harness this
energy into making a film, Who
Were We? was born.

Like my previous film, we
produced this independent film
as a husband-and-wife team,

so film festivals are crucial for
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Tomina Tetsuya on Who Were We ?

receiving support. Without
them, | would not have been
able to create this film. Who
Were We? was the sole Japanese
project selected for the Biennale
College Cinema at the Venice
Film Festival in 2018. Although
production was postponed due
to the COVID-19 pandemic, it
resumed after things started
returning to normal. For our cast,
we have our two leads, Komatsu
Nana and Matsuda Ryuhei, plus
our wonderful group of actors
and artists. | am so grateful that
they took time out of their busy
lives for this. | feel that the most
difficult thing about filmmaking
is to keep going. So, it's important
for me to seize opportunities and
build momentum.

For my next project, | want to
go in a different direction and
focus on narrative. | have another
script set in Sado Island to be
part of a Sado trilogy, but | want
to do something different for now
and try creating a film in a new
setting like the area surrounding
Niigata City.

Interview & Text by Koide Sachiko
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FAUA  USA
2023/107min/English, Persian
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Director: Maryam Keshavarz
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In the ‘80s, an Iranian emigrant mother and her
daughter are unable to return home due to the
Iranian Revolution. With occasional musical-

style scenes, the film shows people living amid
the tensions between the US and Iran.
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2023/103min/English, Farsi
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Director: Zar Amir, Guy Nattiv
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Co-directed by Zar Amir, Cannes Best Actress
winner for Holy Spider (2022), and Israeli filmmaker
Guy Nattiv, the film depicts a judo athlete and her
coach forced by the Iranian authorities to withdraw
from a match against an Israeli athlete.

Special Spotlight: Basque Cmema
Co-hosted by: Etxepare Basque Institute / Euskadi-Japan
Supported by San Sebastian International Film Festival
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2023/95min/Spanish
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Director: Silvia Munt
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Female activists at the France-Spain border

battle in the final days of the Spanish
dictatorship for women'’s rights.





