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Tony Leung Talks about the Techniques of the Genius Director
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Tony Leung last took the stage
in Japan ten years ago for the
film The Grandmaster in 2013.
At this year’s TIFF, the audience
erupted into applause when Tony
Leung came on stage to give his
masterclass. Prior to the talk,
Tony Leung himself requested for
the 2004 film 2046, directed by
Wong Kar Wai, to be screened.
Programming Director Ichiyama
Shozo asked Leung how he and
Wong Kar Wai first met. Leung
responded “I met Director Wong
on the set of Days of Being Wild
when | hit a wall in my acting
career. While filming, Maggie
Cheung finished her scenes
in just a few takes while | had
dozens of retakes and became
anxious. Director Wong pointed
out that | was too technical
in my acting, and my acting
changed from there. On the set
of Director Hou Hsiao-Hsien's A
City of Sadness, in which | later
appeared, | was amazed by the
natural performances of the
amateur actors. After that, | put
my all into figuring out how |
could put on a less technical and
more natural performance.”

Leung went on to discuss how

his relationship with director
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Wong Kar Wai has influenced his
career. “When | was first starting
out, | made a lot of action movies
and comedies. | knew nothing at
all about how art movies were
made. Even after we finished
shooting, Wong taught me a lot
about literature and music. | went
to his office almost every evening
for two or three years. It was very
helpful to my development as an
actor.”

In reference to the rumor
that there are no scripts on a
Wong Kar Wai set, he offered
“I think

he has a script, he just doesn’t

the following comment:

let us see it. He does give us a
detailed explanation of the sort of
character we'll be playing, but he
doesn’t say how the movie’s going
to end. | think that's because he
wants to prevent the actors from
over-preparing, and also so that
he has the freedom to change
how the film develops while
shooting.” Tony Leung spoke
softly, but offered some profound
comments on the nature of
filmmaking.

Text by Higuchi Naofumi
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A poor young man begins working for an
organization and witnesses the horrifying reality of
the dark side of Philippine society. The latest film
by the director of Ways of the Sea at TIFF 2011.
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Time Still Turns the Pages
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Director: Nick Cheuk
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Teacher Cheng uncovers repressed childhood

memories via an anonymous suicide note in his
classroom. He strives to prevent another tragedy.
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The latest film from TIFF Best Artistic
Contribution Award winner (for Crane
Lantern) depicts the scars that war leaves on
humans, set in the forests of Azerbaijan, with
phenomenally beautiful images.





