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Kotsuji Yohei on A Foggy Paradise
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I’'m honored my independent
film, which | made while teaching,
has been selected for the
Competition section of the Tokyo
International Film Festival. | saw
Tsai Ming-liang’s film Vive L
Amour (1994) in my twenties. Lee
Kang-sheng cross-dressing in the
bathroom overlapped with how
| saw myself, a nobody watching
movies. It was the first time | saw
myself in a film character. It was
then | knew | wanted to make
films.

| attended ENBU Seminar
for a year and made the short
film Room on a Shore (shot
2014, completed 2017) after
| graduated. It was heavily
influenced by Tsai Ming-liang. |
discarded my script and relied
solely on my intuition when
filming, improvising as | went. My
aim was to create a work where
the images told the story, rather
than the storyline.

With A Foggy Paradise,
| revisited this method, and
working closely with the actors,
| put a new spin on it. | spent
four years writing the script,
rehearsing with the actors, and
having them improvise, then

incorporated the results of this
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into the script. Nine drafts later
and filming began. | got the
actors to improvise on set in an
effort to capture moments that
transcended my agenda for the
film. It was great to be able to
actually shoot in places I'd always
wanted to, like the spaceship-
like apartment complex and the
rather otherworldly riverside.

The reason there are two
parallel stories is that | wanted
to put my raw emotions directly
into the film. People live life
with their own problems. | hate
having to create a reason to make
something sound plausible. So,
| made the stories of the traffic
counter and the young man and
woman separate, apart from both
involving care of the elderly.

Films offer freedom to creator
and viewer alike. My films have
a lot of empty space and little
explanation — | leave a lot to the
audience’s imagination. They're
free to interpret things their own
way. | hope the film helps viewers
access memories they've tucked
away and offers them a new
perspective on things.

Interview & Text by Akatsuka Seijin
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Special Program: 120th Anniversary Ozu Yasujiro
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Dragnet Girl ak Digitally Restored Version
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1933/100min/Silent
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Director: Ozu Yasujiro
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Former boxer and gangster Joji (Oka Joji) and
typist Tokiko (Tanaka Kinuyo) are lovers who
decide to leave the gang underworld behind
after meeting a particular pair of siblings.
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2023/151min/Russian
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Director: Alexey German Jr.
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Air chronicles the harsh days of a female pilot
during the Second World War. Alexey German

Jr. of Dovlatov sheds light on Soviet woman
soldiers, who have rarely been portrayed.
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Director: Liu Jian

1990 FAHNEE D [E TEMAKZFITHES
FHELHbORERES PFELRIAEL
Zbd2hh, FELBIZRAIEL, &R
L. & BzxdT2H. ZH5L7B4IC
bW HBE->TL B,

China in the early ‘90s. A group of art college
students live in full swing as they turn into
adults, where love and friendships are
interwined with artistic pursuits, ideals and
ambitions.





