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Kishi Yoshiyuki on the Subject of (Ab)normal Desire
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Similar to my previous three
films, (Ab)normal Desire depicts
the alienated, the misfits and the
marginalized in society, and layers
in the theme of diversity. Reading
Asai Ryo's original novel made me
think deeply about the meaning
of diversity. If there are minorities
within minorities who cannot be
fully described by words alone,
even societies that aspire to value
diversity end up prioritizing the
values of the majority.

Natsuki (Aragaki Yui) and
Yoshimichi (Isomura Hayato) have
a particular sexual orientation.
Though something we hold close
and essential to survival, theirs
is generally not considered a
sexual orientation. As such, the
pair struggle in life, unable to find
their place in the world.

Given the film’s focus on
peculiar sexual orientations, the
actors didn’'t understand their
roles at first. | also couldn’t give
them clear answers, so we relied
on imagination as we started
filming: which body parts do the
characters derive sexual pleasure
from, or do they feel pleasure
through their whole body rather
than one part? Even now the film

is done, | still wonder if how we
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depicted their sexual orientation
was based on majority awareness.

Before | began filmmaking, |
worked on many documentaries.
Meeting and listening to the
stories of Hiroshima atomic bomb
and Great East Japan Earthquake
survivors, | learned of realities |
could never dream of. No matter
how tragic the story, it wasn't all
tears; at times wed laugh at the
most trivial things. | think that
is what's real and “authentic” —
| look for that in my fiction, too.
| also didn't want to portray the
sense of despair felt by Natsuki
and Yoshimichi in a planned way.

My work has never been
selected for an international film
festival competition before, so
I'm both excited and nervous
about how it will be received by
overseas film professionals from
various backgrounds. But no
matter who you are, | simply hope
to convey how we define diversity
and question existing values
about what it represents: who we
are, and what is normal.

Interview & Text by Nasu Chisato
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Special Program: 120th Anniversary Ozu Yasujiro
Asian Premiere

LN —as Y
RHYE skroanemn
There Was a Father

4K Digitally Restored Version
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Director: Ozu Yasujiro
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Sole film produced during the Pacific War.
Starring Ryu Chishu, who commonly appeared
in Ozu’s silent films. The tragic story closely
follows a father and son, both teachers.
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ASIAN CINERAMA - HONG KONG FOCUS
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In Broad Daylight
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Director: Lawrence Kan
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Based on true events, In Broad Daylight reveals

a little-known truth about residential care homes
for the disabled that hides beneath the headlines.
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Director: Parviz Shahbazi
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Director of TIFF Young Cinema Competition
Gold Award winner Traveler from the South
Parviz Shahbazi reveals the precarious situation
of Iranian youth through a story of a man
meeting an attractive woman.



