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Zhang Yimou, in Recognition of His Lifetime Achievement Award
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| am very honored to receive this
Lifetime Achievement Award. Cinema can
serve as a bridge connecting people from
around the world and promote exchange
and mutual understanding that transcends
ethnicity and culture. There is one thing
| still remember: When Kurosawa Akira
received an Academy Honorary Award
in 1990, | was in the audience still as
a fledgling filmmaker. His words in his
speech, “I have not yet grasped the
essence of cinema,” are still fresh in my
mind. | would like to express my gratitude
to the Tokyo International Film Festival
for presenting me with this award. |
would also like to thank everyone for their
encouragement and support. Considering
this as one starting point, | will continue
my efforts to understand the essence of
cinema and make good films.

Full River Red was my first attempt
to combine suspense and comedy in a
murder mystery. Set in a compound over
the course of a single night, the plot is full
of twists. Like a Chinese revolving lantern,
it twists and turns, delivering light and
dark. As anyone who has directed a film
knows, the constraints of space and time
make storytelling difficult. They test the
director, requiring precision in terms of
characters, rhythm, and control. Shooting
this film was a learning process. I'd like
to thank the actors for their amazing
performances. Unfortunately, the humor
and exquisite delivery of their lines may
be difficult for foreigners to understand -
humor often doesn't translate well across
cultures. Yue Fei's poem “Full River Red” is
renowned in China. The climax of the film
comes when an envoy races up to deliver
the words of the poem to the soldiers
readying themselves for battle outside
the compound and the soldiers recite
the poem loudly, beating their swords

against their shields. | saw in many videos

posted on the Internet that after a theater
screening, the audience stood up en
masse and recited the poem like they did
in the film. This was quite touching for me.

36 years ago, when | was not yet a
director, | won the Best Actor Award at
the 2nd TIFF for Old Well. 18 years later,
| served as President of the International
Competition Jury at the 18th TIFF. Now,
18 years after that, I've returned to TIFF to
receive the Lifetime Achievement Award.
Things have come full circle. That's how
life is. 'm so lucky I'm able to keep making
films and doing what | love.

I've worked with Japanese film
professionals for years, including Tokuma
Shoten for Ju Dou in 1990 and Tachikawa
Naoki as music supervisor and Honda
Toshiyuki as arranger for Raise the Red
Lantern in 1991. Post-production for many
films, including Ju Dou, Raise the Red
Lantern, The Story of Qiu Ju, and To Live
was done at Nikkatsu, Tokyo Laboratory
and IMAGICA. | asked Umebayashi
Shigeru to score House of Flying Daggers
in 2004 and Curse of the Golden Flower in
2006, and Wada Emi designed costumes
for Hero in 2002, House of Flying Daggers
in 2004, and for the opera The First
Emperor at the Metropolitan Opera.
Actor Watabe Atsuro joined the cast of
The Flowers of War in 2011, while Taneda
Yohei did the art. | also asked musician
Kitaro to compose music for the large-
scale live performance “Impression Series”
| created. In 2023, | was on the cover of
“W MAGAZINE” with director Kore-eda
Hirokazu.

Most unforgettable of all, | had the
pleasure of working with the idol of my
youth, Takakura Ken, in 2005’s Riding
Alone for Thousands of Miles. This
collaboration has left a lifelong influence
on me, and Mr. Takakura’s attitude towards

art and life touched me deeply.
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©Cineric Creative/Pystymetsé/Point du Jour 2023
Nippon Cinema Now
World Premiere
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The Making of a Japanese

BE/TAVA/ T1VZ2R/TZVR
Japan/USA/Finland/France
2023/99min/Japanese
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Director: Ema Ryan Yamazaki
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Intimately following 1st and 6th graders at a
public elementary school in Tokyo, we observe
kids learning the traits necessary to become
part of Japanese society.

©KADOKAWA 1966
BHAMES5vo X Japanese Classics

World Premiere
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The Great White Tower
4K Digitally Restored Version

BZA  Japan
1966/150min/Japanese
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Director: Yamamoto Satsuo
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Zaizen Goro is an assistant professor. The
selection of the new professor reveals a rich

and complex political world inside Naniwa
University.
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20th Latin Beat Film Festival in TIFF
Co-hosted by Latin Beat Film Festival
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FU/AFS,/RAY  Chile/Mexico/Germany
2023/101min/Spanish, Mapudugun, German
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Director: Christopher Murray
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In the late 19th-century Chili, Indigenous girl

Rosa seeks justice for her attacked father with
help from a sorcerer king.



